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Na pocatku tvorby Jindry Husarikové bylo okouzleni
svétem pohadek, manézi a kolotoct, vyjadiené s Zivel-
nou radosti ze sytych barev, rozmanitych tvart a nespou-
taného pohybu. Pozdé€ji pfibyvala dalsi témata: balady,
vesnice se svymi udalostmi kitd, svateb, pohfbu a pou-
ti, i motivy z vSedniho méstského dne. Pfedstavy, zazit-
ky, vzpominky. Ale onen prvni, zakladni akord - dét-
sky udiv nad zazraky kazZdodenniho Zivota - znél a zni
v jeji tvorbé dodnes. Snad pravé to zpusobilo, Ze obra-
zy této malifky upoutaly i Pafiz, zaplavenou vystavami
nejrafinovanéjsich smért. V tydeniku ,Arts et Loisiers"
napsal kritik Raymond Charmet k jeji vystavé v Galerii
dInstitut: ,Jedineéné a doslova nabité kompozice Cesky
Jindry Husarikové evokuji Zivelny, usmévny svét — tak
jak je blizky naSemu vlastnimu poznani“. Prvni vefejné
vystoupeni mladé malitky mélo v PafiZi veliky uspéch,
a nejinak je tomu dnes, na domaci puadé.

Byva zvykem patrat u vytvarného dila po vzorech, jez
je tak ¢i onak ovlivnily. I tentokrat jmenovali bychom
snadno: Matisse, Chagall, ktefi ovSem na pocCatku pade-
satych let byli pro zaky uméleckych Skol tabu. Malitka je
poznala aZ mnohem pozdéji. I pak pro ni setkani s témito
umélci znamenalo spis jen pocit resonance stejné ladéné
struny. Svou ulohu v jejim vyvoji hrala jist€ i okolnost,
Ze soubéznou, druhou vétvi jeji tvorby jsou textilni na-
vrhy. Jsou to vlastné ,vytvarné etudy", v nichZ si mohla
odreagovat vétSinu abstraktnich tendenci, které v téchto
letech ovladly pole. V obrazech v3ak zustala vérna rea-
lité€, jako fondu, v némzZ je skryto nespocet drazdivych
mozZnosti.

Jeji obrazy jsou barevné a veselé, jako poutové kora-
ly, zabydlené radosti, vytrZenim, tajemstvim nebo vel-
kym klidem. Jeji kolotoCe se opravdu toci, Zzddouci jako
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In early works of Jindra Huséarikova there was enchant-
ment with the world of fairy-tales, arenas and merry-go-
rounds, expressed with spontaneous pleasure with deep
colours, various shapes and unbound motion. Later she
added other themes: ballads, villages with baptisms, wed-
dings, funerals and feasts, and motives of ordinary urban
life. Images, experiences, memories. But the first, basic chord
— childish surprise with miracles of everyday life — has been
present in her works ever since. That may be the reason
why the paintings of this artist attracted Paris, flooded with
all sorts of most refined trends. The weekly “Arts et Loisiers"
published an article by the critic Raymond Charmet about
her exhibition in the Gallery d Institut: “The unique and
literally charged compositions of the Czech painter Jindra
Husarikova evoke elemental, smiling world - close to our
own cognition “. The first public appearance of the young
painter in Paris met with great success, and the same is
true now at home.

It is a common habit to look for models affecting a work
of art. This is easy in this case, too: Matisse, Chagall, who
were obviously a taboo for students of art school in the
early fifties. The painter only got to know them much
later. And even then the meeting with them only repre-
sented a feeling of resonance of a similarly tuned string.
Her artistic language was certainly also affected by the
other area of her interest, textile designs. They were “visual
studies” in which she could discharge most of her abstract
trends then governing the area. Her paintings could thus
remain faithful to the reality as a source hiding infinite
exciting options.

Her paintings are colourful and merry, as marbles, in-
habited with joy, excitement, mystery of great peace. Her
merry-go-rounds really go round, desirable like in a child’



v détském snu, Artisté jsou lidé neomezenych moznosti,
Kmotra u ni s celou vaznosti pfijima svaj podil na osu-
dech pravé narozeného Clovéka, oCima své Bernadetty
vidi malitka zjeveni Panny. Nad pfekrasnym Zahradni-
kem citiS§ mystiku promény nepatrného zrnicka v list
a plod a Svacina v travé ma pohodu téch vzacnych chvil,
kdy je ¢lovék harmonicky zajedno s pfirodou. Ty obrazy
evokuji pocit velkého, bezpecného zakotveni, jsou vlast-
né jakoby lékem: proti malovérnosti, strachu, lhostejnos-
ti, pustoté a okoralosti srdce.

Zdenka Cepeldkovd, 1967

Jsou malifi, a Jindra Husarikova k nim patfi, ktefi ma-
luji proto, Ze malovani je jim naprostou samozfiejmosti,
celym Zivotem, naplnénim jeho smyslu. Prosté nemohou
nemalovat.

Jeji osobity svét se zdd neopakovatelny a nenapodobi-
telny. Zabydlela se v ném fantazie, hravost a snéni. Nenf
tu mista pro velké a silné myslenky, pro vzneSenost ide-
alt ani patos vasni. Je tu vSak pfemira citu, niternich
vypovédi o radosti i smutku lidského srdce, o jeho kfeh-
kosti a zranitelnosti. Bedlivy pozorovatel zde nachazi kli¢
k leckterym tajemstvim lidského nitra.

KaZdy z nas se narodi jako dité a s postupem let ztraci
vétsinu toho, co ¢ini détsky svét nejkrasnéjsi: spontan-
nost a ryzost citu, davéfivost a upfimnost. Jindra Hu-
sarikova méla u pfirody asi protekci. O mnohé z toho
nebyla néjakym zdzrakem ochuzena, mnohé z toho ne-
ztratil ani jeji charakter, ani jeji uméni. Takova, jakou
ji znate v Zivoté, takova je i ve svych obrazech. To ony
nas navraceji do kouzelnych dob détskych her, koloto-
¢u a cirkusovych stant. To ony ndm poodhaluji oponu

TINGLTANGL/TINGLE-
TANGLE, 1969

s dream, artistes are people of infinite abilities, godmoth-
ers solemnly take over their shares in the destiny of the
newly born human beings, Bernadetta lends her the eyes to
see revelation of the Virgin. The charming gardener makes
you feel the mysticism of transformation of a little grain in
a leaf and a fruit and a snack in the grass breathes out the
peace of the rare moments when man experiences harmon-
ic unity with the nature. The paintings evoke the feeling of
a grand, safe anchoring, being a cure of faithlessness, fear,
indifference, emptiness and drabness of the heart.

Zdenka Cepeldkovd, 1967

There are painters, and Jindra Huséarikova certainly is one
of them, who paint because painting is quite natural for
them, their whole lives, the sense of their lives. They sim-
ply cannot stop painting.

Her individual world seems unique and impossible to
imitate, inhabited with fantasy, playfulness and dreams.
There is no space for great and strong ideas, solemn ideals
or pathetic passions. But her world abounds with feelings,
internal utterances and joys and sorrows of human heart,
its fragility and vulnerability. A careful observer will find
there a key to many a secret of human inside.

Each of us is born as a child and as the years pass we
lose most of what makes the child” s world so beautiful:
spontaneity and purity of feelings and emotions, trust and
sincerity. Jindra Husarikova was probably favoured by the
nature. She miraculously managed to keep most of the gift
of the nature inside her and in her work. Her paintings
are like herself and her life. Her paintings remind us of
the lovely times of children” s plays, merry-go-rounds and
circus marquees. They unveil the curtain of the stage from
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jevisté, z néhoz jsme byli jako herci davno vykéazani
a jehoZz dramatické pfibéhy miiZeme pozorovat uZ jen
jako vzdaleni divaci.

Postavite-li si malif¢iny obrazy jeden vedle druhého,
uvidite pfed sebou fadu pfibéhu. Cely filmovy sled osu-
da déti, divek, starca, mrtvych i Zivych. S pfibyvajicimi
1éty a s vrstvenim autoréinych zaZitkt ubyva téch vese-
lych a pfibyva vaznych, melancholickych, smutnych. Ne
vsak kruté tragickych, drsnych a drasavych. I pohfeb je
tu spiSe odevzdané a moudie usmévavy, prosty okazalého
Zalu a tupé bolesti.

Anna Linhartovd, 1967

..Jeji svét je svétem okouzleni. Ti, ktefi krac¢i cestou
neintelektualniho chdpani Zivota, jsou jejimi souro-
zenci. Pfedkt ma mnoho, pfedevSim jmenovaného
Chagalla, primitivy stfedovéké i moderni, van Gogha,
Ensora, némecky expresionismus a kdovi koho jesté.
Ale na tom nezalezi, duleZité je, Ze vSechno splyva v je-
diny nerozpojitelny celek, jemuZ nechybi ryzi cit, ani
pevna forma. Obrazy maji vysokou malifskou kulturu,
jakou neni moZno odkoukat ¢i napodobit. Tu ma jen
rodily malif...

Karel Miler, 1967

..Husarikova pracuje na svych diivéjSich obrazech
s chamtivou chuti po barvach, ostré kontrasty, husté
sestavené plochy: ale existuje tu také vyvojova linie je-
jtho malifstvi k subtilnéjsi a vice souvisejici barevnos-
ti. VSude je citit pfitomnost prudkého temperamentu,
jehozZ citové zaZitky se pfimo vyjadfuji v rytmech ba-
rev a obrazu, ¢imzZ se proménuji v neomezenou poetic-
kou svobodu...

Tord Baeckstréom, 1968

TERASY/TERRACES, 1970
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which we as actors were expelled long ago and whose dra-
matic stories can only be viewed by us now from a remote
auditorium.

If you place her paintings one next to another you
can see a series of stories. A film sequence of destinies of
girls, old men, the dead and the alive. With years and
new experiences the merry stories are more and more re-
placed with serious, melancholic or sad ones. But never
cruel, tragic, rude and heartrending. Even funerals evoke
a resigned and wise smile free of the showy cries and
blunt pain.

Anna Linhartovd, 1967

..Her world is a world of enchantment. Those who
walk along the path of non-intellectual approach to life
are her siblings. She has a lot of ancestors, including
the above-mentioned Chagall, mediaeval and modern
primitives, van Gogh, Ensor, German expressionism and
who knows who else. But that is not important, what is
important is that all that merges into a single indivisible
whole, abounding with pure emotion and fixed form.
Her paintings show high artistic culture that cannot be
learned or imitated. Such culture is inherent in true
painters only...

Karel Miler, 1967

..Husarikova works on her past paintings with a greedy
taste for colours, sharp contrasts, dense areas: but there is
also a development line in her achievement towards a more
subtle and more closely related colour pattern. Presence of
strong temperament can be felt everywhere, and emotional
experiences are directly expressed in rhythms of colours
and images, transformed into infinite poetic freedom...

Tord Baeckstrom, 1968




KOUZELNA LAMPA/MAGIC LAMP, 1969

Tak abychom udélali jakysi pfimér, svét podle Chagal-
la, Ceského Chagalla rozumi se, ne snad v chromatické
fad€ barev, nybrz ve zpusobu vypravéni a v kompozici.
Svét Husarikové nachazi, v urCitém momentu, své vy-
pravéni, své osobité zndzornéni hlasem silnym a upfim-
nym, uprostfed bouflivého vifeni zrodu (a zdniku) umeé-
leckych sméra.

Crispin Ahlstrom, 1968

Zda se, ze v obrazech Jindry Husarikové se pfredstavy
neustile vznaSeji mezi skuteCnostni a fantazii. Klauni
a zongléfi, baletky a zamilované pary, jimz umélkyné
dava zZivot, jsou basnické postavy, které jakoby s osty-
chem byly uzavieny v jejich vnitini pravdé, ale zdroven
s urCitym nabojem fantazie. Kazdy jeji obraz je vypravéni,
kde se pfibéhy z autorfina détstvi misi se zralejsi touhou
uniku v niz pestrobarevné, zelené a razové, blankytné
aZ tajemné fialové barvy vytvafeji nejen chromatickou
dominantu, ale i ptisobivé barevné tény snové vize.

Angelo Dragone, 1969

Chceme-li stru¢né definovat osobnost Jindry Husari-
kové, nevyhneme se srovnani fantastického svéta této
Ceskoslovenské malitky se svétem Chagallovym. Je to
svét pohadek, pramenicich z hloubky détské paméti,
svét predstav, které se neustale prolinaji ve vifivém
kaleidoskopu snti. Postavy téchto pohadek maji pecet
originality, proménlivost motivt je odvisla od vztahu fi-
guralniho ,typu” (ktery zvlastnim zptisobem prfipomina
famdzni projev metafyzika Carra) k okoli, do néhoz je
zasazen. Od obrazu k obrazu pfechézi vypravécska da-
slednost rozmarné umélkyné do ténin jemnych i mor-
bidnich, ztlumenych a hebkych, a utkviva na okraji
oblasti surrealismu.

Marziano Bernardi, 1969

To employ a simile, the world of Chagall, a Czech Chagall,
of course, not so much in a chromatic series of colours but
in the way of storytelling and composition. Husarikova “s
world finds its story and its individual expression in a par-
ticular moment, speaks in a strong and sincere voice in the
middle of the stir of beginnings and ends of art trends.

Crispin Ahlstrom, 1968

Jindra Huséarikova s paintings seem to float and oscillate
between the reality and imagination. Clowns and jugglers,
ballet dancers and couples in love, enlivened by the artist,
are poetic characters, shyly locked inside their inner truth,
but at the same time with a certain charge of imagination.
Each of her paintings is a story, in which stories from the
author” s childhood mix with a more mature long for es-
cape, in which the colourful, green and rose, light blue and
dark purple colours create not only a chromatic dominant
but also impressive colour tones of a dreamy vision.

Angelo Dragone, 1969

If you want a brief description of the personality of Jindra
Husarikov4, you cannot avoid a comparison of the fantastic
world of this Czech painter with the world of Chagall. It is
a world of fairy-tales, springing from the depths of child”

SLAVNOST/FESTIVAL, 1969
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...pak se nahle spustil ohromny lijak

Sluzka pfes sebe pfehodila havelok a béZela na dvur

Kdyz se vratila do kuchyné byl havelok jako ze skla

Sklenény havelok

To se mné libilo

Lib{ se mi to dodnes

(Vitézslav Nezval: Sklenény havelok)

Tak zaCalo na nebevzeti vSedni skuteCnosti u chlapce
Vitézslava Nezvala. Basnik Nezval slavil pak tento div
jesté mnohokrat, v nesCiselnych a bohatych variantach,
k nimzZ dozral ¢asem a poznanim. Navzdycky vSak zaha-
len do onoho prvniho sklenéného haveloku.

Malou Jindru Husarikovou vzali jednou do cirkusu.
Lijak poezie se ji snesl do pilin manéZe, na unavené ho-
lubice, po sté vytazené z kouzelnikova cylindru, na po-
zlatko krasojezdkyn a akrobatek. Libila se ji ta proména
obycejnych véci. Libf se ji dodnes i kdyZz malifka Jindra
Husarikova dozrava asem a poznanim. Studia a evropské
galerie pfed nf rozeviely celou sloZitost a Sifku vytvar-
nych problémtl — i s nebezpecim slepych ulicek epigon-
stvi. Zivot ji ukézal sva zédkulisi i hloubky, do nich? je
mozno jej sledovat. Jeji vrstevnici se obraceli zcela jinym
smérem. Po deseti letech izolace se jich vétSina odvratila
od skuteCnosti, zprofanované socialistickym realismem
a dychtivé reagovala na nové tendence svétového umeéni.
Nejriznéjsi formy nefigurativni tvorby ovladly pocatek
Sedesatych let. Formalni problémy, otazky po smyslu
lidské existence, vypravy do lidského podvédomi, dras-
tické vize a pesimistické zavéry pfedznamenaly vétSinu
tvorby tohoto obdobi. Jedinou inspiraci malitky Jindry
Husarikové zlstala i v této dobé skutecnost. Dobra i zla,
tajemnda, melancholickd i rozmarna — ale vZdycky kotvici
a jista. Autorka v ni nehled4 feSen{ Zivotnich problém,
nedési se ji, ani pfed ni neutikd. M4 vzacny dar vidét
a Zit ji v tom nejplnéjsim slova smyslu a pfitom mar-
notratné rozdavat toto své tajemstvi. S vazné soustiedé-
nym zaujetim se diva kolem sebe. Sleduje pfibéhy, situa-
ce a nitky vzpominek - sleduje je clonou onoho lijaku,
pod nimz se rozvijeji duhové véjite asociaci. Pfedstavy
se vynofuji jedna z druhé, sdruzuji se a dopliuji, tema-
ticky i vytvarné v dokonalé syntéze. TéZko rozhodnout,
kdy namét urCuje barvy a vede Stétec a kdy naopak sam
vytvarny zazitek hleda ztélesnéni v adekvatnim namétu.
Zaklinadlo prvniho pohledu zlstalo svéZi a nedotlené.
To ono urcuje vSechny slozky malif¢ina dila a slucuje je
ve slitinu Cistého zvuku. I toto dilo ma zajisté analogie
v evropském malifstvi — a nejen v ném. [ tato autorka
ma své predky mezi malifi — a nejen mezi nimi. Ale jen
Cista zvonovina muzZe rezonovat na zvuk druhého zvonu.
A vidycky svym vlastnim a jedinym hlasem.

Zdenka Cepeldkovd, 1969

Byli jsme jiz dfive svédky toho, jak Ceskoslovensti ma-
1i¥i, a nejen Cesi, ale i umélci z celého evropského vy-
chodu, pfevzali cesty ,mezinarodni vytvarné kultury"
a vytvofili tak malbu originalni, pfipustme i tendencné
»pokrokéafskou", kterd i poslouZila ke zvySeni estetického
zazitku, jeZ se rozvijel v zdpadnim svété: pomysleme na
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s memory, a world of images, overlapping and changing in
a whirling kaleidoscope of dreams. The figures of these fairy
tales bear a seal of originality, the changeability of motives
depends on the relationship of the figural “type” (specifical-
ly reminding of the famous language of metaphysic Carra)
to the environment in which it is set. From painting to
painting the narrative consistence of the whimsical artist
passes from fine to morbid tones, attenuated and soft, rest-
ing on the edge of surrealism.

Manrziano Bernardi, 1969

..and then suddenly a heavy downpour started

The maid put on a gown and ran to the yard

When she returned to the kitchen her gown was like glass

Glass Gown

That I liked

I still like that

(Vitézslav Nezval: Sklenény havelok [Glass Gown])

This was the beginning of ascension of everyday reality
in the boy Vitézslav Nezval. The poet Nezval celebrated this
wonder many times, in numerous and wealthy variants,
maturing by time and knowledge. But always wrapped in
his glass gown.

The child Jindra Husarikova was once taken to a circus.
A downpour of poetry fell into the sawdust of the arena,
over the tired doves, for a hundredth time pulled out
of the magician” s hat, over the glitters of the figure rid-
ers and artistes. She liked the transformation of ordinary
things. And she still likes it, despite her maturation by
time and knowledge. Her studies and European galleries
opened up the full scope and complexity of art issues
— with the dangers of blind ends and epigone approach-
es. Life showed her backstage and depths to be followed.
Her contemporaries turned different directions. After
a decade of isolation most of them turned away from the
reality, profaned by socialist realism, eagerly reacting to
new trends of world art. Early sixties were governed by
all kinds of non-figurative painting. Formal issues, issues
of the meaning of human existence, trips to human sub-
conscience, drastic visions and pessimistic conclusions
predestined most of the achievements of the period. The
reality remained the sole inspiration of Jindra Husarikova
in that period. Good and evil, mysterious, melancholic
and whimsical — but always anchored and secure. The au-
thor did not look for solutions of her life problems in it,
never afraid of it or escaping it. She is endowed with the
special gift of seeing and living the reality in the fullest
sense of the word, spreading this secret of hers around in
handfuls. She looks around with serious and concentrat-
ed involvement, watching stories, situations and threads
of memories through the curtain of the heavy downpour
in which rainbow fans of associations unveil. The images
emerge one from the other, grouping and complement-
ing each other, thematically and artistically, in a perfect
synthesis. It is hard to decide when the theme determines
the colours and leads the brush and when the artistic
experience seeks embodiment in an adequate theme. The
incantation of the first look has remained fresh and in-



PORTRET I./PORTRAIT 1, 1970
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FrantiSka Kupku —,nedocenéna umeélecka osobnost" (Um-
bro Apollonio) - jehoz dilo definované v roce 1912 Apol-
linairem jako ,orficky kubismus", pfispélo rozhodujicim
zpusobem k prosazen{ principu abstraktivismu mezi ,ev-
ropskymi uméleckymi avantgardami, vzpomenme déle
na Josefa Istlera a Mikuldse Medka a v dobé nedavné na
samotného Koblasu.

Podobné situace se ndm znovu nabizi dnes s umélky-
ni Jindrou Husarikovou, jiz poprvé piedstavila Galerie
de 1’Institute v PafiZi a ktera je dnes jednim z nejvy-
raznéjSich pfedstavitelu plzenské skupiny Kontakt. Jeji
umélecké dilo navazuje na odkaz Ceské imaginativni
tradice, na jejimz vrcholu stanulo bizarni a vizionafské
dilo FrantiSka JanouS$ka, ukladné zavrazdéného nacisty
za posledni valky. Obrazy, oleje a tempery rliznych roz-
mért tvoii podstatné jadro tohoto druhého plsobeni
slovanské malifky v Italii po posledni vystavé v r. 1969
v Galerii | "Approdo v Turiné.

Spojujici ¢lanek s evropskym uménim je ,fantaskni
symbolismus", jeZ pod svou prestiZzni nalepkou skry-
va mnoha fakta, a mohli bychom dokonce fici mnohé
sklony: ,magické city", ,jasnovidny sen", ,psychicky au-
tomatismus", ,snové metamorfdzy", ,lidovou mladistvou
nevinnost®, ,hlubokou eticko socidlni duvahu", atd.

Definice mohou trochu upadnout v zapomnéni a po
pravdé odkazuji do patficnych mezi bezprostfedni
logické vyznamy, nebot nepokoj ducha je jednim ze
zaklada ,symbolistniho uméni“. U vzniku této kritic-
ky-interpretujici slepé ulicky je pfeci jen jeden bod
jasny a zfetelny: neupoutava smyslem ndhodnych jeva,
ale upoutava tim, jak pfijima svou proménu pod tla-
kem iraciondlna ,tykajici se spiritudlni formy zazracné
znovu nalezené". Ceskoslovenskd malifka se nevymyké
tomuto pravidlu, pfesto vsak to nepostali k vysvétleni
jemné duavtipné pritazlivosti jejich dél, protoze nako-
nec neexistuji v téchto obrazech protkanych zlatou zafi
pradavného ,Réje" promény ,postav® nebo ,predméta”,
ale spiSe vyvstava jakasi magicka vize, jez by jakoby
docasné pozastavila® ,pfirodni déni“ v atmosféfe snu
a jasného, avsak mimofadné magického vniméani kli-
du. Je zcela jasné, Ze skrze cit a zanicené lyrické vzru-
Seni na Huséarikovou zaptsobily — ve 2. poloviné 50.
let — ,nocni vize" Toyen a Muziky, ale je to pfedevsim
,poetika primitivismu" tak Siroce rozsifend na zpusob
Chagalla, jez ji dopomohly k tomu, aby modernim
zplUsobem znovu objevila skrze tvary a predstavy tuSim
slovanského folkloru typy byzantské a gotické tradice.
Vskutku vzacny a umélecky styl vyjadfuje bezelstnou,
lidovou, originalni malbu, v niZ se soustfeduji* poSeti-
lost" a ,med", jeZ maly svét détskych snl ronil v toku
Casu: ale jemuZ je pfesto vzdalena jakakoli mySlenka
na ,naivnost".

Dalo by se Tici, Ze Husarikova maluje jako malifi dé-
kovnych obrazt ,ex voto" (nebo Roberto Longhi upomi-
né zpomaleny film), ale se solidni bazi umélecké kul-
tury. Vyvolava ptivab pradavné lidové ikony a zaroven
skladebnou dlslednost abstraktné — expresionistického
syntetismu. Pohled malifky je zaujaty jednoduchymi
vécmi ,kazdodenniho Zivota“: obec, ve které se naro-
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tact. It is this incantation that determines all aspects of
the painter” s work, combining them in a chord of pure
sound. This work too must have analogies in European
painting — and not only there. Even this author has her
predecessors among painters — and not only there. But
just pure bell can resonate when another bell tolls. And
always but with its own typical voice.

Zdenka Cepeldkovd, 1969

NAVSTEVA /VISIT, 1971

In the past we often witnessed Czechoslovak painters,
as well as artists of all Eastern Europe, adapting “paths of
international visual culture” and developing original style,
let us admit “intentionally progressive”, increasing aesthetic
experience developing in the western world: let me men-
tion for example FrantiSek Kupka —"underestimated artistic
personality “ (Umbro Apollonio) - whose achievement was
defined in 1912 by Apollinaire as “Orphic cubism®, who
substantially contributed to assertion of the principle of
abstractivism among the “European artistic avant-garde”.
And let me further mention Josef Istler and Mikul4as Medek,
and recently also Koblasa himself.

A similar situation has occurred now with the paint-
er Jindra Husarikova, first introduced by Gallery de
[’Institute in Paris and now one of the most remarkable
representatives of the Pilsen group Contact. Her artistic
achievement follows the Czech imaginative tradition,
dominated by the bizarre and visionary production of
FrantiSek Janousek, assassinated by the Nazis in the last
war. Paintings, oil paintings and temperas of different
sizes form a substantial core of activity of the Slavonic
painter during her second stay in Italy after her last ex-
hibition in Gallery 1"Approdo in Turin in 1969.

The connection to European art is represented by “fan-
tasy symbolism"“, covering many facts under the pres-
tigious label, even many inclinations: “magic feelings®,

oo

“prophetic dream", “psychic automatism®, “dream meta-



RIMSKE TERASY/
ROMAN TERRACES, 1972

MALOVANE HODINY/PAINTED CLOCK, 1971
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morphoses”, “popular youthful innocence", “deep ethical
and social reflection®, etc.

Definitions may fall into oblivion and in fact it is logical
meanings that set the appropriate limits, for unrest of the
spirit is one of the foundation stones of “symbolist art”.
There is a clear point marking the origin of this critically
rendering blind end: it does not attract with the mean-
ing of accidental phenomena but with its acceptance of
its transformation under the pressure of the irrational
“concerning spiritual form miraculously rediscovered".
The Czechoslovak painter does not escape this rule, and
yet it is not sufficient to explain the fine and witty attrac-
tion of her works, for her paintings interwoven with the
golden gloss of the ancient “Paradise” do not eventually
depict transformations of “characters” and “objects” but
rather magic visions as if temporarily stopping “natural
processes!” in the atmosphere of dream and clear but ex-
traordinarily magic perception of peace. It is quite clear
that the emotions and excited lyricism of the "night vi-
sions” of Toyen and Muzika affected Husarikova in the
latter half of the fifties, but it was the “poetics of primi-
tivism” in the style of Chagall that primarily helped her
rediscover and modernise types of Byzantine and Gothic
tradition through shapes and images of Slavonic folklore.
The indeed rare and artistic style expresses innocent,
folklore, original painting, combining “childishness” and
“honey” poured by the small world of childish dreams in
the course of time but far from any naiveté.

Husarikova may be said to be painting in the style of
painters of votive paintings “ex voto" (or Roberto Longhi
reminds of slowed down film), but on a solid basis of
artistic culture. The painter evokes the charms of ancient
folklore icons in combination with compositional con-
sistence of abstract - expressionist synthesis. The painter”
s vision is overwhelmed with simple things of “everyday
life”: the village where she was born, lovers stopping in
the paradise, urban spectres, most ordinary women sto-
ries — in the café, in an armchair, on stage, looking out
of the window, under small transparent umbrella, at the
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V KAVARNE/IN A CAFE, 1974

dila, snoubenci, ktefi se pozastavili na nebi, méstacti
lidé coby pfizraky, pfibéhy Zen a jejich nejvsednéjsich
déjli — u stolku v kavarné, v kiesle, na divadelnim
podiu, kdyzZ se divaji z okna, pod malym prasvitnym
destnikem, u tkalcovského stavu, pfi karetni hte, lidé
na poli, provazochodci, klauni, jizby, uplnék a veskera
symbolika jejich mladistvych let vyrGstajici z fantasie
a melancholie (plechové ryby, hnizda ve vétvich, olejo-
va lampa, bili koné, svatebni zavoj, vdovské 3aty).

Tyto jednoduché véci, které vyrostly ve ,stinnych sfé-
rach psyché” ztratily redlny prostor a perspektivu, a pied-
stavuji se jako svadiva zjeveni, kterd se nachézeji mezi
rostlinnym rozkladem a antropologickym zplozenim, aby
uCinily citlivéjsi, bezodkladné a téméf vice hmatatelné
nelogi¢no, nepravdépodobno nasi ,existenéni rutiny",
zazrak, ,druhy rozmér" uvnitf neohrani¢eného prostoru
paméti. Je to jako kdyby Clovék, pfemahajic své obavy,
(které téz zkoumaji nakolik a jak ,oko" a ,naSe pfredsta-
vivost" mohou byt zkorumpovany mnozstvim predméta
a vrakul, do kterych ,zplsob® kapitalistické vyroby chce
vstipit smysl souCasného Zivota) znovu objevil magicky
labyrint protihodnoty véci, které se nam predstavuji jako
komplici smyslt a perspektiv v jakémsi ,onom svété" kaz-
dodennosti. Tehdy se sen zaplétd s epidermickou fyzic-
nosti, historicky odkaz s fakty aktualni kroniky v jakési
dimenzi prostoru-mista-Casu, ktery uZ nema mezi, proto-
Ze v kazdém okamZiku, jeZ proZivame a myslime si, Ze
nam patfi, se magicky skryva nekonecné mnozZstvi jinych
okamZzikli, z minula i z budoucna, naSich nebo druhych,
redlnych nebo vysnénych.

Poeticka esence Husarikové tkvi ve faktu, Ze pozoruje
metamorfézu vesmiru za tzkostlivé uzavienymi okny své
malé observatofe ,vizionafské umélkyné". Tak stavi proti
rozkladu vody anebo atmosférického svétla upfenost své-
ho uméleckého repertoaru: pfesnost obrysovych Car po-
stav, rytmicky doprovazenych a s laskou vykrystalizova-
nych; harmonicka muzikalnost kompozi¢niho zaloZeni,
moudré vloZeni tonl barvy, ktera je daleko od vnucovani
terapie hotké a frustrantni, nasycuji kaZzdou véc a udrzuji
kaZdou bésen v Zivém muzeu nasi paméti.
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loom, playing cards, people in the field, artistes on the
rope, clowns, rooms, full moon and all the symbols of
her young age born from imagination and melancholy
(sheet fish, nests in branches, oil lamp, white horses, wed-
ding veil, widow dress).

These simple things growing inside the “shadowy cor-
ners of the psyche” lost realistic space and perspective,
represented as seducing revelations found between plant
decomposition and anthropological conception, to cre-
ate feelings about the immediate and tangible illogical
and improbable “existential routine”, miracle, a "second
dimension” within the infinite space of memory. It is as
if man overcoming its apprehension (investigating how
much our “eyes” and “imagination” can be corrupted with
the crowd of objects and wrecks to which the “way” of
capitalist production would like to embody the meaning
of contemporary life) rediscovered the magic labyrinth of
counter-value of things introduced to us as companions
of senses and perspectives in kind of “the other world” of
ordinary life. Then dream is interwoven with epidermal
physics, historic heritage with facts of current chronicle
in a dimension of space-place-time, without limits, for
each moment we perceive and believe to own magically
hides an infinite number of other moments, past and
future, our or foreign, realistic or dreamed.

The poetic essence of Husarikova is in her observation
of the metamorphosis of the universe behind anxiously
closed windows of her small observatory of a “visionary
artist”. Thus she counter-positions water decomposition
or atmospheric light refraction against concentration of
her artistic repertory: accuracy of figure contour, with
rhythmical accompaniment and affectionate crystallisa-
tion; harmonic musicianship of the composition, wise
selection of colour tones, far from imposing bitter and
frustrating therapy, saturating each object and keeping
each poem in the live museum of our memory.

TURIN/TURIN, 1972



KARNEVAL/
CARNIVAL, 1974

Tén Ceskoslovenské malitky odhaluje vzneSenou
upfimnost, onu bezelstnou dlstojnost bez okézalosti
a melancholickou vyrovnanost. Zatimco rozjimé nad
nekonecnem, odrazi jej do jednoho anebo do malinké-
ho zrcadélka a uchovava jej v Cisté eleganci bodu ma-
1ého formatu, a tehdy, kdyz prochazi klikatymi a strasi-
delnymi labyrinty, tak jeji mysl je jasna a krok rychly,
jako maji ti, kdo znaji oslnivou dukladnost pfimé Cary;
a kdyz predstavuje ,vSe" co tiZi naSe okamziky, tak ma-
luje rukou lehounkou jako pradavny malif ¢inského
venkova maloval mésic, stromy, kvétiny a ryby. Vysle-
dek je povzbuzujici a zdhadny zaroven: v této Stastné
a désivé ,hie promény" nezivé pfedméty nabyvaji lid-
ské podoby a kvality, lidé se stavaji zvitaty, psychicko-
-vypravécCské predivo se dava do pochodu jako Sumivé
ofragmenty" lesa, odévy ,hlavnich postav" rostou a ky-
nou jako tésto na chleba.

Je v tom hra - opakuji- ale téZ symbolicko-alegoricka
jemna poezie, jez zcela touzi po znovunalezeni détskych
emoci a jeZ chce dat tomuto svétu idealni rozmér.

JVzdalenost", jiZ Husarikova dale klade mezi sebe a ,u-
délosti dnesniho Ceskoslovenska® nezni jako odtaZenf se
od ,tfidniho boje" od ,socialismu®; ale pokousi se o po-
zastaveni Casu a o basnicky odklad a jak ptetvaii skutec-
nost do pohadky tak pfedpoklada, Ze jednoho dne tu
bude svét-dité, ktery by ji mohl naslouchat a usmivat
se, tfast se i pfi ,vypravéni", ale tak jako se tfesou déti
pied strasidly davno zneSkodnénymi, vyvolanymi fanta-
zii. V obrazech pfedklada Ceskd malitka par ,obyCejnych
véci®, téméT by se dalo Tici, Ze je to autobiograficky denik
jednoho starého vypravéce, ktery se na této holé plani
barvy ,medu" propada ¢i chfadne, jen aby zrak a sluch
zachytil pfirodni zmény malého objemu, ale hlubokého
emotivniho vyznamu, proto je tu to Suméni odévd, roz-
taZenych véjift, vini, Sepota a ,ukrytych hlas".

Floriano de Santi, 1972

The tone of the Czechoslovak painter reveals solemn
honesty, innocent dignity without showiness and mel-
ancholic balance. While contemplating the infinity, she
reflects it in a single tiny little mirror, keeping its pure
elegance in a small format, and when her mind passes the
curving and spooky labyrinths ... Her mind is clear and
her pace is quick, like those who know the dazzling pro-
foundness of straight line; and when she introduces “all”
that burdens our time, she paints with light hand like
ancient Chinese landscapists painted the moon, the trees,
the flowers and the fish. The result is encouraging and
mysterious at the same time: in this happy and nightmar-
ish “play of transformation” dead objects acquire human
appearance and quality, while people become animals,
the psychological — narrative web starts moving like ef-
fervescent “fragments” of the forest, garments of the main
characters grow and rise like bread dough.

This is an element of game — I repeat — but also sym-
bolic — allegorical fine poetry, longing for rediscovery of
childish emotions and ideal dimension of this world.

“The distance” put by Huséarikova between herself and the
“events of contemporary Czechoslovakia” does not sound
like detachment from “class struggle” and “socialism” but
rather like an attempt to stop time for a while, poetic post-
ponement. As she transforms the world into a fairy-tale she
assumes that one day the world will be a child listening
to her and smiling, trembling while listening like children
tremble when hearing about spectres, long made harmless,
and created by imagination. The paintings offer a couple
of “ordinary things”, they are an autobiographical diary
of an old narrator, dying or sinking in the middle of this
bare honey-coloured plain for its eyes and ears to be able
to grasp a small-scale natural transformation of deep emo-
tional meaning. That is why there is the swish of dresses,
opened fans, scents, whispers and “hidden voices".

Floriano de Santi, 1972
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Obrazy Jindry Husarikové maji jeden neobvykly roz-
meér. Je to rozmér psychicky. Tato malitka dobfe vi, Ze
Clovék neni jen rozum, Ze Clovék nejsou jen oci, ale
Ze jsou to taky jeho vzpominky, radosti, smutky i na-
déje. A Ze je mozné vzpominkami i poetickymi dojmy
z minula ¢lovéka zdokonalovat a obrozovat. Ale tohle
védomi by samo o sobé nestacilo.

Jindra Husarikova je totiz sama vlastnici poetického
vzpominkového pokladu s nepfebernym mnozstvim zr-
cadel. UzZ ji podle vSeho pfestalo byt lito toho, co se
v minulosti stalo, a tak muZe zastavit vSechny hodiny,
nechat Cas dokonce béZet nazpatek a ze své hluboké
paméti citovych obraza vylovit to, co pravé potiebuje
k UtéSe a Stésti svého vlastniho srdce. Jednou je to pout
na vesnici, podruhé kouzelna lampa, jindy koloto¢ lou-
tek nebo mamincina truhla. Jindra Husarikova dokonce
posouva véci soucasné do davnéjsiho Casu, aby je mohla
zobrazit na barevném pozadi své paméti a vybavit je
poeticnosti vzpominky. Pohledme ne jeji obrazy z cir-
kusu! Berou mi dech svou tichou existenci, basnivou
silou i jemnym smutkem, s nimzZ jeji postavy oCekéavaji
nadchazejici Stésti, které moZna ani nepfijde.

Nékdy si myslivam, Ze davni bohové si zachovali itocisté
v paméti Zen. Pfi prohliZeni obrazt Jindry Husarikové se
mi to potvrzuje.Jak tahle obdivuhodna malifka pracuje?
Jist€ ma své tajné kliCe, kterymi otvird svlij iZasny vzpo-
minkovy trezor. Mozn4, Ze to jsou mocné zazitky vizualni
— bané pravoslavnych kosteliki by tomu nasvédcovaly-
urCité to jsou silné citové vijemy, mozna Ze je to i hudba
a intensivni podnéty z Cetby. Nic tu neni nepravdépodob-

Z MONTMARTRU/
MONTMARTRE, 1973
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Jindra Husarikova s paintings include an unusual dimen-
sion — psychic dimension. The painter knows well that man
is not only the mind, or the eyes, man is also memories, joys,
sorrows and hopes. And that it is possible to improve and
revive man with memories and poetic perceptions of the
past. This awareness, however, would not be enough.

Jindra Husarikova is the owner of a poetic memory treasure
and an infinite number of mirrors. She is no longer sorry for
what happened in the past, and so she can stop all clocks, or
even let the time run backwards, and produce what she just
needs for consolation and happiness of her own heart from
her deep memory of emotional images. Once it is a village
feast, other time a magic lamp, or a merry-goround with pup-
pets or mother” s box. Jindra Husarikova even moves contem-
porary things into the past, to be able to depict them against
the colour background of her memory and equip them with
the poetry of a memory. Let us view her circus paintings! They
are breathtaking with their silent existence, poetic power and
fine sorrow with which her characters are awaiting coming
happiness, which may even not come at all.

I sometimes think that gods have found asylum in the
memory of women. Viewing paintings of Jindra Husarikova
I feel convince that it is true. How does this remarkable paint-
er work? She must have secret keys to her wonderful treas-
ury. The keys may be powerful visual experiences — domes of
Eastern Christian churches suggest this — the keys certainly
include strong emotional perceptions, maybe even music and
stimuli from reading. Nothing is unlikely for Jindra Huséariko-
véa has a lot of senses and extraordinary power of perception.
Her psyche is complex and sensitive and harmonising. Her in-




SNOUBENCI/COUPLE TO BE, 1974

né, protoZe Jindra Husarikovd méa hodné smyslta a neoby-
Cejnou vnimavost. Jeji psycha je slozita, citlivi a musim
jesté dodat: harmonizujici. Jeji vlastni neklid zGstava u ni
samotné a sito jeji pfedstavivosti propousti na obraz podi-
vuhodné a jimavé malifské celky vysvobozené ze Sablony
lidského Zivota a vybavené zvlastni rovnovahou, bytost-
nym klidem a poetickym oparem. Velice mé dojima sa-
mota jejich lidskych hlav se snivymi tvafemi nebo celych
postav, které se zdaji jakoby zapomnély samy na sebe. Byva
jich Casto na jednom obraze né€kolik, jenomze spolu ne-
mluvi, zda se, Ze se navzdjem ani nevidi, ale jsem si jist, Ze
si mezi sebou rozuméji. Dokonce mi pfipada, Ze se néco
udivené ptaji. Snad takhle: Co je Zivot? Co je touha? Co
je stvofeni? Co je stésti? Co je hvézda? A odpovéd, ktera
se ozyva v naSem nitru, je kupodivu Stastna. Mluvi o zitf-
ku pravé tak krasném a klidném, jako je krasna a klidna
obrazova vzpominka, kterou se nas Jindra Husarikova pta.
Ano, pravé v tomhle je tato malifka nova, budouci a ne-
vaham fict optimisticka.

Snad bych mél nakonec uvést, jak obrazy Jindry Hu-
sarikové pusobi na mé samotného, protoze jde o zazitek
zcela mimotadny. Musim se totiz divat na jeji obrazy ne-
jen oCima, ale soucasné taky tou Casti védomi, kterou ji-
nak malo pouzZivim. Navazuji s postavami a vécmi z ob-
razu primy kontakt, a ten je mozny nikoliv pfes muj
neklid, ale jediné pfes vlastni Zivotni zkuSenosti, ptes
vlastni zdsobu poetickych dojmtd. Nemusim se pfed ob-
razy héjit, ani néco dokazovat, moje struny piece znéji
podobné. Mdm najednou dost €asu a vim vSechno. Jsem
vysvobozen z tdzkosti pfitomné minuty, rozhostuje se ve
mé klid a mir. Citim dokonce jakasi kifehka, vzdusna
a jeSté nevyzkouSena ki¥idla, kterd se mé chystaji odnést
do 3tastnéjiich dnt. Rekl bych, Ze se ve mé odehrava
néjaka zvlastni neviditelna slavnost. A proto si obrazy
Jindry Husarikové ukryvam ve svych ocich a ve svém
nitru, proto se k nim stale vracim.

Bohumil Riha, 1972

ternal unrest remains inside her and the sieve of her imagina-
tion only lets out remarkable and moving wholes freed from
the matrix of human life and endowed with specific balance,
essential peace and poetic mist. I feel deeply moved with the
loneliness of her human heads with dreamy faces or whole
figures appearing to have forgotten about themselves. They
are often several of them in a painting, and they do not com-
municate with each other, as if they hardly saw each other,
and still I am convinced that they understand each other.
I even feel as if they were surprised and asking about some-
thing. Maybe: Shat is life? What is longing? What is creation?
What is happiness? What is star? And, surprisingly enough,
the reply sounding in our heart is happy, speaking about the
tomorrow as beautiful and peaceful as the picture memory
posing the question. Oh vyes, this is where the painter is novel,
future-oriented, and I am not afraid to say optimistic.

I should perhaps conclude with saying what impression Jindra
Husarikova “s paintings leave in myself, for my experience is quite
extraordinary. I must view her paintings not only with my eyes,
but also with the part of my conscience which I rarely utilise
otherwise. I make direct contact with the figur es and objects in
the paintings, and this contact is not possible through my unrest,
but only through my own life experience, my own inventory
of poetic impressions. I do not need to defend myself in front
of the paintings, my strings sound the same tone. [ do not lack
time and knowledge when watching them. I am freed from the
anxiety of the present moment, | feel peace. I even feel something
like fragile, still untried wings ready to carry me to happier days.
I would say that a strange, invisible festival is going on inside me.
And that is why I hide paintings of Jindra Huséarikova in my eyes
and in my mind, that is why I keep returning to them.

Bohumil Riha, 1972

PARTNERI/PARTNERS, 1974
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